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Inhabiting Absence
Diego Rabasa

Did time create mankind or did mankind create time? That is a question that has made great minds, such as Henri Bergson, declare that this
matter is too complex for science to resolve it.

Beyond the necessity, or the lack of, a consciousness that estimates and measures it, we still have the fine mess of time that is evoked in very
different dimensions. Starting from the fundamental front of the gods Aion—eternal time—and Chronos—devourer of everything, and then delving
into Borges and his isotropic time in “The Garden of Forking Paths’, the same author who presents us with a cyclic and eternal time in ‘El tiempo
circular’and who also rejected time in ‘A New Refutation of Time.” And there is Saint Augustine, with time being an internal phenomenon; Kant
with it being the phenomenological model that allows that deceitful and almost unstoppable duality—cause & effect—to develop, and Leibniz with
time being an instrument that only exists relative to things (its changes and transformations).

Two of the biggest scientists of the 20th century also rose to the challenge: John Archibald Wheeler and the Nobel Prize in Chemistry Ilya
Prigogine. The first one coined the idea of the ‘observer participancy description’ of the universe, which basically proposes that without a con-
sciousness—specifically that of human beings—analyzing it, time would not have an objective. It seems that this idea of time, as an entity that
occurs inside the mind, was behind Eliot’s verses in the first of the Four Quartets, when he says

Time present and time past

Are both perhaps present in time future, And time future contained in time past. If all time is eternally present

All time is unredeemable.

What might have been is an abstraction Remaining a perpetual possibility

Only in a world of speculation.

‘What might have been and what has been Point to one end, which is always present. Footfalls echo in memory

Down the passage which we did not take Towards the door we never opened

Into the rose-garden. My words echo Thus, in your mind.

Prigogine’s take goes way back to Aristotle, who in Physics claimed that time is ‘the number of change with respect to before and after.” How to
indicate what is before and what is after? That was the question that made everyone rack their brains for centuries, until it was proven that the
universe is moving and that it tends towards chaos (messing with the state of things), it changes its state, is moving, advancing—physics’ irreversi-
ble phenomena. Heraclitus walked this path, so did Wislawa Szymborska in her poem included in Senza Replica, an installation by Pablo Davila:
Nothing can ever happen twice.

In consequence, the sorry fact is

that we arrive here improvised

and leave without the chance to practice.
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Novelist William Gaddis—a strong contender for the crown of American literature of the latter half of the

20th century—points to a moment during the transition from the 19th century into the 20th in which the modern world began to demonstrate
that ‘society will not perish for confronting a stronger one, but by its own hands’ (Guillermo Nufiez Jauregui, dixit): the invention of the player
piano. By the end of the 19th century, several mechanical and pneumatic inventions lead to the machine assembled by the American inventor
Edwin S. Votey. The device was able to reproduce music through a sophisticated grid and a set of pulleys, valves, and perforated rolls. The instru-
ment quickly became popular and ‘selling player pianos to Americans in 1912 was not a difficult task. There was a place for everyone in this brave
new world, where the player offered an answer to some of America’s most persistent wants: the opportunity to participate in something which
asked little understanding; the pleasure of creating without work, practice, or the taking of time; and the manifestation of talent where there was
none’ (William Gaddis, ‘Stop Player. Joke No. 4’). Gaddis himself warned us in his novel Agape Agape about the dangers of turning comfort and
entertainment into the epigones of technological developments: ‘back on the pantomimics and clones and mechanization of everything in sight,
entertainment [leisure they call it] and the binary system and all-or-none computer where its technology came from in the first place.’
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Senza Replica is in the vortex of these two deep inquisitions. Dévila’s installation activates a musical clock through an electronic system that sets
in motion the keys from a piano to infinity through a sequence that develops every possible chords in the 88-key instrument to a rhythm of one
chord per second. While this cyborgized piano contains all of the possibilities of the instrument, the absence of repetition brings back what the
pianola ripped from art: To demonstrate the need to prioritize randomly, to filter the fall of it all, in order

to achieve harmony, exploration, sense, and emotion.

Furthermore, while the changes in state from one chord to the other suggest that—as Prigogine underpins— the universe is advancing and Cronos
devours us all, there are several times happening simultaneously and traversing the symptomatic traces of the echo of our steps through the world
in the mind of the audience. Watching the piano in motion without human assistance lands the sense of absence, like when Dorothy Parker said
‘Seeing that the telephone was not ringing, I immediately knew it was you.” Then if it does not need a pianist, it does not need a spectator. And
absence is followed by recollection, recollection evokes absence and from absence comes an impulse to create.

Then, the piece becomes an invisible canvas that is splattered—as a Pollock would—with the projections and lamentations, with the forgotten
memories and longings, with the fantasies and regrets of the spectator filling the room with their unique sense of absence, while time advances
and leaves everything irremediable and comfortably behind.
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Yoklukta Var Olmak
Diego Rabasa

Zaman mi insanlifi meydana getirdi yoksa insanlik m1 zamani? Bu, s6z konusu meselelerin bilimin ¢ézemey

ecegi kadar karmagik oldugunu iddia eden Henri Bergson gibi biiyiik dehalar: ortaya ¢ikaran bir soru.

Zamani kestiren ve dlgen bir bilincin gerekliligi, ya da eksikligi, Stesinde hala ¢ok farkli boyutlarda ortaya ¢ikan zamanin katiksiz karigikligina sahibiz. Temeli
Aion-sonsuz zaman ve Chronos-her seyin tiiketicisi ile baglayan kavram, Borges'in ‘Catall: Yollar Bahgesi'ndeki izotoprik zamanina, oradan da ayni yazarin 6ne
stirdigi dongtsel ve sonsuz ‘Dairesel Zaman'la birlikte ‘Zamanin Yeni Reddi’ni kabul etmeyisine evrilmistir. Bir yandan Saint Augustine’in zamanin igsel bir
fenomen olusu; Kant’in zamanin diizenbaz ve neredeyse durdurulamaz bir sebep-sonug iliskisine yol agan gortingtsel bir model olugu, ve Leibniz’in zamanin sadece
seylerle iliskili olarak var olan bir enstriiman (degisen ve doniisen) olusu takip eder.

20. ytizyilin en biyik bilim insanlarindan ikisi de bu tartismada bulundu: John Archibald Wheeler ve Kimya alaninda Nobel 6dilli Ilya Prigogine. Archibald,
evrenin ‘gozlemci katilimer agiklamasi’yla temel olarak, analiz eden insanhiin sahip oldugu spesifik bilincin varliginin olmayisi durumunda zamanin bir amacinin
olmayacagini 6ne stirdii. Zamanin zihnin i¢inde bir olusum olarak meydana gelisi fikri, Eliot’in Dért Kuartet'inin ilk dizelerinde de goriilebilir:

Simdiki zamanin ve gegmis zamanin

Her ikisi belki de i¢indedir gelecek zamanin,

Ve gelecek zaman kapsanir gegmis zamanda.

Eger zaman hep buradaysa

Yakasi birakilmaz biitiin zamanlarin.

Bir soyutlama olabilecek sey

Olimsiiz bir olasilik olarak kalakalir

Hisnikuruntularin diinyasinda yalnizca.

Olabilecek olan ve olmus olan sey isaretler her daim var olan ayni seyi.

Bellekte adimlarin yankisi gegmedigimiz gegitten asag1 gegerek

Hi¢ agmadigimiz kapidan

Girelim giil bahgesine.

Yankilanir s6zlerim boylece, zihninde.

Prigogine’nin konuyu ele aligt, Aristo'nun Fizikde 6ne stirdigii zamanin ‘6nce ve sonrayla alakali bir dizi degisim’ olarak agiklamasina kadar gider. Neyin 6nce ve
neyin sonra oldugu nasil belirlenebilir? Yizyillarca herkesin aklini karigtiran soru buydu, ta ki evrenin hareket ettigi, kaosa dogru yoneldigi (seylerin durumunu
karigtirarak) halini degistirdigi, fizigin geri doniistimsiiz fenomenlerini gelistirdigi kanitlanana dek. Heraklitos bu yoldayds, Senza Replicadaki siiriyle Wislawa
Szymborska da, Pablo Dévila'nin katkisiyla:

Higbir sey olmuyor iki kez

ve olmayacak da. Bu nedenle iste

deneyimsiz dogmusuz

ve rutinsiz 6lecegiz.
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Roman yazar: William Gaddis-20. ytizyilin ikinci yarist Amerikan edebiyatina biiyiik katkilariyla- 19. yiizyildan 20.’ye gegiste modern diinyanin ‘toplum daha giicli
baska bir toplum yiiziinden degil, kendi elleriyle kendini mahvedecek’ (Guillermo Nufiez Jauregui, dixit) distincesini gostermeye basladig1 noktaya parmak bastyor:
otomatik piyanonun icadi. 19. ylizyilin sonuna dogru, ¢esitli mekanik ve pnomatik buluglar Amerikali mucit Edwin S. Votey’nin makinesinin yaratiligina yol agt1.
Cihaz, sofistike bir 1zgara ve bir dizi kasnak, valf ve delikli rulo ile mizik tretebiliyordu. Enstriiman hizla popiiler oldu, ‘1912'de Amerikalilara oyuncu piyanolar
satmak zor degildi. Bu cesur yeni diinyada herkese yer vards, otomatik piyano Amerika'nin en kalici isteklerinden birine bir ¢oziim tretti: asgari anlayis gerektiren
bir dahil olug; ¢alismadan, pratik yapmadan ya da zaman harcamadan tretmenin verdigi zevk; olmayan bir yetenegin tezahiirat:’ (William Gaddis, ‘Stop Player. Joke
No. 4). Konforu ve eglenceyi teknolojik gelisimlerin taklidinde bulmak konusunda Gaddis bizzat kendi roman1 Agape Agapede bizleri uyartyor: ‘pandomimsel

ve kopyalar ve gortntirdeki her seyin makinelesmesi, eglence [bos zaman deniyor] ve ikili sistem ve her sey ya da hicbir sey tarz: bilgisayarlar bu teknolojinin asil
geldigi yer.
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Senza Replica bu iki derin sorgunun girdabindadir. Dévila'nin cihazi 88 tuslu enstrimandaki olas: her akoru saniyede bir akor ritmine déntistiiren bir dizi boyunca
bir piyanonun tuglarini sonsuzluga kadar bir elektronik sistem araciligiyla harekete geciren bir miizikal saati kullanir. Siberize edilmis bu piyano enstriimanin tiim
potansiyelini i¢inde barindirmasinin yani sira, tekrarin eksiligi piyanolay: sanattan ayiran yoniini de ortadan kaldirir: Ahenge, kesfe, algiya ve duyguya ulagmak icin
rastgeleligin 6nemini vurgulamak.

Dahasi, bir akordan digerine gegerken haldeki degisimler, —Prigogine’nin altini ¢izdigi gibi— evrenin ilerledigini ve Kronos’un hepimizi yuttugunu ileri stirerken,
ayn1 anda birkag¢ zaman birden ilerliyor ve adimlarimizin yankisinin semptomatik izleri izleyicinin zihniyle tiim diinya boyunca gegiyor. Piyanonun insan destegi
olmadan islevini sirdirtiyor olusu yokluk hissini animsatiyor, tipki Dorothy Parker'in dedigi gibi ‘Telefonun ¢almadigini gordigiim an aramayanin sen oldugunu
anladim.” Ve eger bir piyaniste ihtiyaci yoksa, bir dinleyiciye de ihtiyaci yoktur. Yoklugu bir animsama takip ediyor, animsama yoklugu ¢agristirtyor ve yokluktan
yaratma dirtiisi ortaya ¢ikiyor.

Ardindan, parga sigramig goriinmez bir tuval haline gelir-bir Pollock gibi- izleyicinin ézgiin yokluk hissiyle oday: doldurdugu projeksiyonlar ve agitlarla, unutulmug
hatiralar ve 6zlemlerle, fanteziler ve pismanliklarla, zaman ilerleyerek her seyi dermansiz ve rahatga geride birakirken.
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