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With a background in industrial design, Cem Orgen’s
interest in material processes, functions and standards
oriented his practice towards subjective and situated
movements instead of mass circulation. The artist
examines the moral dilemma and nausea caused by the
acceleration of everyday stimuli, online and offline social
interactions and desires. He values the search for shared
and collective memory in hidden, rushed, and isolated
settings, using installation, found objects, photography,
sculpture, video and painting. Often starting from his
own writing and carrying subtle references to the artist’s
personal memory and experience, his exhibitions explore
the intertwined materialities of natural elements and
artefacts, love and heartbreak, digital infrastructures,
gaming culture and material production processes.

Often taking the form of installations and sculptures, his
works operate as embodiments of affective states and
processes, expressed through a meticulous material
control: they appear at once as organic and artificial,
spanning sculpture, drawing, assemblage, text and
sound.

Cem Orgen (b. 1996, Istanbul), holds a BA in Industrial
Design from Istanbul Bilgi University. His selected solo

shows include the following: "No Entry” (with Can
KUcuk), IMALAT-HANE (Bursa, 2022); “You Can't Hide

In The Sky”, 5533 (Istanbul, 2021); “Next Blood is Just a
Fresh One” Pose (Istanbul, 2019). He has participated in
group shows such as the 4th Capriola Art Week, Circolo
Cittadino (Lecce, 2023); IST-BLN, Pose A, Pose B, HOTO
(Berlin, 2022); Last Minutes, Untitled (1-4), THE POOL
Heybeliada (Istanbul, 2021); “Ceremony” - Young Fresh
Different, Ziloerman Gallery (Istanbul, 2018); Mamut Art
Project (Istanbul, 2018); The New Domesticity, Bender
no.9, Salt Galata (Istanbul, 2017) & Dutch Design Week
(Eindhoven, 2016). In 2020 he was a resident at Garp
Sessions, Canakkale in the program “Fictional Protocols
and Desirable Futures” moderated by Guilia Civardi and
Ekin Can Goksoy.

Cem Orgen lives and works in Istanbul.



CEM ORGEN
1996, Istanbul.
Lives and works in Istanbul.

Education
2018 BA Industrial Design, Bilgi University, Istanbul

Solo exhibitions

2024 Risk of Rain, The PILL, Istanbul, TR

2022 No Entry, Cem Orgen & Can KUgUk, IMALATHANE, Bursa, TR

2021 You Can't Hide in the Sky, imcb533, Istanbul, TR

2019 [t Flashed, | Turned Away, Online exhibition (www.itflashediturnedaway.com), published by Sub
Next Blood is Just a Fresh One, Pose, Istanbul, TR

2018 Running Amok, Cem Orgen & Can Kliclk, Forestry of Belgrad, Istanbul, TR

Group exhibitions
2023 The 4th edition of Capriola Art Week, imc5533, You Can't Hide in the Sky, organized by PIA, Circolo Cittadino, Lecce, IT
2022 IST-BLN, cur. Meral Karacaoglan, HOTO, Berlin, DE
Baitball #2, cur. Like a Little Disaster, Palazzo San Giuseppe Polignano a Mare, Bari, [T
2021  Last Minutes, cur. Marian Luft & Ece Can Guden, THE POOL, Heybeliada, Istanbul, TR
2020 Time Pact, cur. Marian Luft & Ece Can Guden, THE POOL, Heybeliada, Istanbul, TR
2018 Young Fresh Different, cur. Celenk Bafra, Zilberman Gallery, Istanbul, TR
Mamut Art Project (MAP18), Crumbled Paper, Istanbul, TR
Uniform Behavior, Ceremony, Bomonti ALT, Istanbul, TR
Hemzemin, 11m2, cur. Can Altay, Bilgi Santral, Istanbul, TR
2017 The New Domesticity, Bender No:9, cur. by Avsar Gurpinar, Salt Galata, Istanbul, TR
2016 The New Domesticity, Bender No:9, cur. Avsar Gurpinar & Cansu Curgen, Dutch Design Week, Eindhoven, ND
Re-projecting Autoprogettazione?, Studio-X, Istanbul, TR

Residencies and Programs

2020 Garp Sessions, Fictional Protocols and Desirable Futures, moderated by Guilia Civardi & Ekin Can Goksoy, Canakkale, TR
2018 Uchronia, IKSV, Istanbul Tasarm Bienali & LUCA School of Arts, Istanbul, TR

2016 Nuova Accademia di Belle Arti (NABA), Product Design, moderated by Niko Koronis, Milan, [T
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Risk of Rain, THE PILL, Istanbul, TR, 2024




Entitled Risk of Rain, the exhibition explores intertwined
materialities of water, desire, heartbreak and material
production processes through a series of works-as-
bodies, which appear as at once organic and artificial,
spanning sculpture, drawing, assemblage, text and
sound.

A meteorological possibility underlies the exhibition. As
desire, heartoreak and trauma manifest themselves
through bodily fluids; atmospheric  transformations,
biological bodies, industrial processes and optical devices
become affective subjects on the verge of making it rain.
Or, on the verge of creating a momentary focus in our
distracted, dopamine-addicted present. Arising from
the global urge and desire to find what and who you
love under these circumstances, the sculptures in the
exhibition each elaborate on a selected moment of focus
under conditions of distraction, around the possibility
of romantic love, affective states in an everyday family
gathering, the softness of a wound or around moments
of epiphany in the artistic process.






Risk of Rain
Cem Orgen

Passion was eroded because reinforcing emotions to get to its roots has turned “making” into a fair thing.

The only notification | get on my phone these days is Apple's suggestion to turn down the music for my ear health, it
bothers me that it understands that my heart is broken. Actually, it's warming me not to pass my sadness to another
organ.

Fortunately I'm doing what | love, it's a rare and lucky situation, so many people talk about this, or there is a global
motivation to find what is loved. For a generation so stimulated by emptiness, the prompt to “find it” is not erotic
enough. The keys on my keyboard are produced with the method of plastic injection molding and then UV printed.
Since | have been typing, erasing and typing again for a while, they are a bit damp and sweaty. The most accessible
and cheapest material of industrial production in the world is carved with harmful sun rays and | am sweating on all
this. The laborer sweats, the sun is the source of life, plastic is unlimited. The causality of my sweating is not epic, it
IS not an invention, an idea or a technique. It is just that my lack of attention, derived from the lust of where | touch,
wants to collect itself together to create a momentary focus. Its inclusion in my emotions is enough as it is, | have no
idea what love is anyway.

My distraction is in fact the dispersal of my focus to the environment as a collaborator and partner. Thisis a contemporary
trauma, not being able to gather attention. For some reason, the things right beside us can easily arouse our personal
motivation to find something worthy to think about. This makes distracting things highly personal, and resembles the
truth that when love is conditional, our hearts will be unconditionally broken.
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Cem Orgen
Pop, 2024
Single-channel music video (3'01”),1a
aluminum, metal plate, pipes and spring, X
165 x 90 x 52 cm
https://vimeo.com/927559761




Risk of Rain, THE PILL, Istanbul, TR, 2024
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Cem Orgen

Pop Bars, 2024

Permanent marker on pipe laser cut
aluminum, lathed industrial polyamide wheel
21x8x 8cm






A relatively small and seemingly simple steel sculpture
Is placed at the center of the exhibition. lts shape
IS reminiscent of a designer chair but obfuscates
any compatibility with the sitting human form. The
function is dislocated yet the metaphor is active, as
iIn mounting a horse: it is titled “Horses”. When seen
from the perspective of the small piece of Tyvek paper
hanging on it, displaying a hand made copy of the
Faber Castell logo, it becomes a frame. Breaking the
norse, training living matter, taming your own body:
an archeology of making and of industrial production
capitalizing on material, emotional, organic and cultural
resources across centuries can begin here. Friction
and adaptation are central in this and many other works
on display: the drawing was made using the transfer
technigue, applying pressure between two surfaces
and pushing a color pencil across the paper. Friction
creates the trace, as much as it provokes erasure.

Cem Orgen

Horses, 2024

Bent and welded stainless steel pipe, hatched copy
of Faber-Castell logo with colored pencil on Tyvek
paper, masking tape

90 x85x65cm
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“Open Surgery” is an inventory of different shapes of
wounds on soft tissue, fillings and stitches over scar
tissue. In Cem’s works matter and material processes
stand for layers of collective and individual trauma,
sediment after sediment. Can love and contingency
ever be compatible? He mentions in passing “the
truth that when love is conditional, our hearts will be
unconditionally broken”,

Cem Orgen

Open Surgery, 2024

Stiched  suture practice silicon, CNC cut
Alucobont, bolts and butterfly screws

185 x 75 x 75 cm









‘Am | In Love” features twin little monsters, fire, danger
and deflection as much as it conveys warmth and
light, millions of litte suns our iphones are. Love
remans a question, never becomes a statement.
ts simple possibility, as in real life intimacy, is quickly
overtumed by defensive tactics, scary posturing and
irony, all characteristic features of online and parasocial
relationships.

Cem Orgen

AmlIn Love?, 2024

Pencil on laminated card postal paper, water
jet cut aluminium, clock screws, iPhone

56 x18x8cm









There are attempts to collect a momentary focus and
form, often through the presence of a liquid process.
In “Breakfast with Family”, this comes inthe form of acrylic
water lenses through which a series of five photographic
prints come to view. The water lens creates an interplay
of scale within the photographic image, reliant on the
viewer's movements and animates the image through
this central tension: its focus keeps changing as you
shift your position, and so does its relationship to the
rest of the exhibition space, momentarily reflecting
through the body of water encapsulated within the
acrylic porthole.
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Cem Orgen

Omnipotent, 2024

Iron dust and magnetic sheet on 160 gsm paper,
control pen, grounding cable, wall hook, copper
nail on salt mixed clay

160 x 120 cm



The barely discernible magnetic drawing in Omnipotent
Is an underwater self portrait trickstering through
the conductivity of water and lightning to describe a
moment of artistic epiphany, on the verge of drowning.
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Cem Orgen

Bags, variations (1-3), 2024
Backpack straps, webbings, zipper, buckles
stitched on polyethylene foam, tools, products,
mock-ups, test parts, and defective parts used
in making the Risk of Rain exhibition

Variable inside 60 x 40 x 20 cm




Cem Orgen

Bags, variations (1-3), 2024

Backpack straps, webbings, zipper, buckles
stitched on polyethylene foam, tools, products,
mock-ups, test parts, and defective parts used
in making the Risk of Rain exhibition

Variable inside 60 x 40 x 20 cm




No Entry, Cem Orgen & Can Kuigtk, IMALATHANE, Bursa, TR, 2022




Stainless pipe and sheet bending,
fiberglass, polyester, two-channel video
2'34"

170 x 140 x 260 cm
https.//vimeo.com/8156379645




Showering is part of our dalily ritual away from visibility in the most isolated domestic setting, for the water its momentary
privacy and settlement to the source unable to stop circulating and moving; coming from the underground urban
structure to our body then becomes public again by entering the sewerage system in a contaminated stage.

Built with stainless steel and fiberglass, “Content” uses the main materials in the production of shower cabins,
rearranging their hierarchy and material rawness, turming them inside out. It's a video display shell and a two-channel
video, constantly shifting between private and public, exposure and isolation.

To experience the videos, a viewer can climb to the installation; the body is suspended and disconnected from the
ground and exposed to the outside viewer, while the vision from inside is blocked by the shell, repeating the same
attitude of exposal in-between viewers in the exhibition space.
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'J No Entry, Cem Orgen & Can Kuigtk, IMALATHANE, Bursa, TR, 2022



Cem Orgen

| Wish, 2022
Paraffin, candle wick
40 x 40 x 95 cm







No Entry, Cem Orgen & Can Kk, IMALATHANE, Bursa, TR, 2022




Cem Orgen

I Don't Like You, 2022
Snot, gravel, concrete panel, insulation
board, construction net, ail paint on plaster,
steel rop

30 x 30 x 350 cm







No Entry, Cem Orgen & Can Klictk, IMALATHANE, Bursa, TR, 2022
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Cem Orgen ’

Tumor, 2022 Y -
Cardboard bracket, onionskin  paper, pipe
resistance, cyberknife tumor treatment mask,
vamished wood, colored pencil on paper, bolt
metal =
EOOREB0 215 cr—
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“Bird” uses a hologram print of a dove cut out from a
credit card. With light, depending on the distance &
angle of the viewer, the color of the dove constantly
changes, disrupting the conventional depiction of a
white dove into all spectrums of color, revealing the
totality, mutability, and immorality of money and its use.

By creating an eye-catching piece on a tiny scale,
“Bird” isolates money’s unit value from its image value,
controlling the attention of a device that can be unseen
or overlooked in the exhibition space while playing a
crucial role in the exhibition to maintain production
and spectacle. The shape of the mount is based on
parabolic lines, frequently seen in graphs for economy

and flight path monitoring. Created by 3D printing, it's a
projection of a planned form in a virtual space without
physical response, similar to the ability of credit cards
to project and speculate on the possibility of money, in
the absence of a tangible equivalent of currency.

Cem Orgen

Bird, 2022

Credit card, 3D resin print
25x2x2.5cm




= IST-BLN, cur. Meral Karacaoglan, HOTO, Berlin, DE, 2022



Cem Orgen

Pose B, 2022

Engraved air-dry clay, laser cut,
and bent aluminum, imbus bolt
40 x 20 x 65 cm




Cem Orgen

Pose A, 2022

Engraved air-dry clay, laser cut,
and bent aluminum, imbus bolt
44 x 11 x 70 cm
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Industry and production standards carry the knowledge
of local practices and cultural aspects while preserving
their core instructions and archetypes. In the aluminum
iIndustry, these aspects have a slight mutability that
can only be visible as sections inside profiles. A foreign
language for everyone holds a common standard in
our daily life used on windows, doors, fumiture, cars,
etc.

‘Role” is built from a collection of Turkey's industry-
standard aluminum profiles, divided into equal pieces,
and welded by intersections and recesses in the
material. Structural integrity is turned upside down
by using the aluminum profiles in their weakest form
to compose a structure functioning as a microphone
stand. Alienating industrial and literary contacts by
holding a tool for oral, phonetic, and linguistic expres-
sion to orchestrate anew. (Lately performed in Berlin
and Istanbul).

Cem Orgen

Role, 2022

Welded industry-standard aluminum profiles
50 x50 x 150 cm
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You Can't Hide in the Sky, imc5533, Istanbul, TR, 2021




Cem Orgen ; .
- Weapon for Epher , 202 e > 4 oh :
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You Can't Hide in the Sky, imc5533, Istanbul, TR, 2021




You Can't Hide in the Sky, imc5533, Istanbul, TR, 2021
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Cem Orgen

You Can't Hide in the Sky, 2021

Finger-applied military face camouflage paint, paper torn with mouth wet
Series of 7, 11 x 7 cm each



Military camouflage face paints are based on
geographical and environmental color palettes, where
being and staying hidden requires local information and
sources. In reference to sources such as trees, earth,
stone, and sand, the color blue is not included in the
palettes considering the soldier's terrain does not
intermesh with the sky and the sea.

“You Can't Hide in the Sky” is a series of paintings
portraying the skyline and natural scenery with limitation
of color and tools, applied by finger and tear down by
mount wet; selected terrains circulate where a soldier
might be in or looking, mutating into only sunset-like
skies or focusing to the ground, soil, roots, mountains,
and rocks with a lack of blue.
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You Can't Hide in the Sky, imc55833, Istanbul, TR, 2021
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Cem Orgen

\ - Case, Keyboard, Winter; 2021 :

| Adidas” tracksuit CNC ‘cut-varished and sanded spruce -
| Single-channel video 345 (Reoordmg from_the - gameplay

i ‘Demon’s Souls” through the arhstscharacter) manitor, player
headset, | Igsaw cut raw. spruce spong&;s 2/2

{ \100x1—@®*$€900m
e https VIS com/o62440797/804aba708a




As the source and power of the installation, a CPU unit protected by a computer case sits on fragile glass planes
touching the floor with a material trained in vertical progression now laid horizontally. On the other side of the cables,
crafted with a rush and unfinished materials, the plywood station stands out for watching the curated gameplay of a
character whose actions are bound to a series of sound compositions on a piano.

Behind the gamer’s playground, connected by clamps, machine-cut and varnished plywood of the same type presents
a conventional layout of a piano tailored from fabric pieces of the iconic stripes of a brand (Adidas) known for its young,
diverse, and reckless attitude. It's youth inisolation, a position against reality, exposure, and the source of light. Screen
light, a tamed source of light against the sun; case, an armor protecting its traits from external conditions and an
Instrument; players tools to revalue the reality, morality, and use of things.















Cem Orgen -
Menu, 2021 - : :
Decorative . and satin. plaster. applied on autoclaved:
aerated concrete, honey. smoked-entrecote, and bread
140 x 86 x 80 cm




F
Gem Orgen
Menu, 2021 :
Decorative and.-satin “ plaster applied o
aerated concrete, honey, smoked entrecotes
140x55 x 80.cm










Cem Orgen

Sweaty Bone, 2021

Cable management spine, silicone
25 x5 X 37 em




You Can't Hide in'the Sky, imc5533, Istanbul, TR,



Cem Orgen

Water and Bad, 2021

Aluminum profile, screw, nut, pp plastic
sheet, UV print on pp plastic sheet
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Cem Orgen
Water and Bad, 2021

Aluminum profile, screw, nut, pp pla ‘Ta
sheet, UV print on pp plastic sheet
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‘Running Amok” curated in a six-kilometer running track
in Foresty of Belgrad / Istanbul. The track approaches
the coast and accordingly to the water at certain points,
where the lake consists of dike water. In order to prevent
any possible case of danger - such as the jogger gets
distracted, digresses the track, approaches to the
waterside and goes into the lake - there are signs at
certain intervals, which are positioned by the municipal
authorities. The warmning signs function as both physical
and ethical barriers, which can be negotiable between
the jogger and the lake. In this context "Running Amok”
acts as a visual and textural narration, fictionalized within
the running track. The warmning signs turm into stimulus
which contains a water gage, and the photographs of
its graphical diversifications. The stimulus accompanies
to the specified route and welcomes the jogger at the
moments of deviation. The simultaneous deviation
and imbalance state of both the jogger (who is fully-
equipped, well-trained and aligned) and the balanced
water gage follow a non-linear narration.

Cem Orgen

1570 m, 2018

Foiled offset print on forex, magnet
120 x 70 cm
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Forestry of Belgrad, ltanbul, TR
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Cem Orgen
Wristband, 2018

Screen print on tyvek
20B 25
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Enter exhibition
www.itflashediturnedaway.com

It Flashed, | Turned Away, Online exhibition, published by Sub






o Cem Orgen
AV, Dead Man's Wreath, 2019
= N UV print on laser cut PP







‘It Flashed, | Tumed Away” is an online exnibition
accompanied by a series of live streams at the specified
date and time. Conjuncted onadead tree, a functioning
lightning rod system travels through the edges, body,
and soil of the composition; creating focal points to
branch, morph, and merge on the way. \Works applied
on the tree carry or mimic the probability of witnessing
disaster, fascination, pacification, and communication,
Artificial leaves projecting fire; a deadly insect
pheromone creating a mating area; engraved poem
declaring love and sins; a casted medallion attached
to the grounding unit where the lightning is absorbed
by the soil and taken under control. Contradicting the
conventional installation of lightning rods where the
highest buildings protect and get targeted by lightning,
it's the protection of a projection, a thrill for ambiguity,
and a tiny probability to pacify immeasurable energy
and protect its traits.

Cem Orgen
Empty Armor, 2019
Chrome lightning rod
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Cem Orgen
Muzzle, 2019
Scolytinae pheromones, fork, polyester




Next Blood is Just a Fresh One, Pose, Tﬁanbal







Next Blood is Just a Fresh One, Pose, Istanbul, TR ‘ﬁ



Cem Orgen

| Stepped On Snow, It Turned Grey, 2019

Toy soldier, shaving foam, sheet protector, tape
34 x 52 cm




Cem Orgen \
Moment Froze, Consolidated and Superiority Displayed, 2019
Aluminum relief

110x 20 x 73 cm




apod, mirror, stainless steel






Cem Orgen

If I Know | Can'’t Use, 2019
Styrofoam, Rubik's cube, duck tape
12x15x75¢cm







Cem Orgen

Dripping Coffee, 2019
Cardboard cup, stainless steel
20x 15 x 18 cm







Cem Orgen

Evidence Cycle, 2019 .

Tablet, gum, plexiglass, single-channel video 5’17
90 x50 cm
https://vimeo.com/902534374/716f92f81¢
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Cem Orgen
Altemative Public, 2019
Toilet rim block, needle, lazer cut plexiglass




‘Alternative Public” is a composition that takes place in the bathroom of the “Next Blood Is Just Fresh One” exhibition.
While isolating itself from the circulation of the exhibition area, the bathroom provides a simulation of a private area with
its locked door, yet the toilet acts as a threshold that interferes with the infrastructure system, sewage, and current
circulation.

By referring to the most general area from the most private, the work tries to be defined by the words “Alternative Public”
made from a toilet bowl cleaner. Meaning a route outside of the common "Alternative” with the word “Public” creates
a contrast that has a situation of probability. With use during an exhibition, the literature cannot express itself properly
and instead dissolves into an amorphous essence by mixing with the water, transforming into anything other than a
solid that dissolves into the local infrastructure, current, and general. It leaves us with a nice scent to emit over time.






Cem Orgen
I Closed My Eyes And Watch It Burn, 2018
Aluminium sublimation, soldered extension lead

30x30 cm



‘I Closed My Eyes and Watch It Bum” is a short-circuiting device in the work area of the space. At the center of the
composition, a conductive metal connected to both ends of the extension cable shows an image of a bitten arm while
mixing all the three outputs in the cable. A bitten arm is a common childhood gesture in Turkey, used to mimic the
shape of the clock when somebody asks the time.

While the tooth prints imitate the units of the clock, it refers to an expression of parallel time, systematized on the
individual’'s body. The tooth is a tool for segmenting, chopping and consuming now marking its own body to create
an autonomous unit of measure in a destructive way. A self-sufficient, self-loathing, and self-loving image of a system
framed as a focal point of electrical bay-pass. Through the exhibition time, the two ends of plugs sit near to the
sockets; threatens the workspace as a counterpart of its sustainability and progression by the who experiences it.



Cem Orgen

Moral Tunnel, 2019
Stolen traffic signs
60 x30x 20 cm
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® ® Damarlarimda kara safra dolagtyor bugiin. Hava bulutlu. Yagmur yagabilir. Nefes aldigimda
u nllmnw atmosferdeki nem cigerlerime doluyor. Ruhuma su katiliyor, diinya ile hemhal oluyorum. Nicedir
hayat diiz bir ¢izgide akmaktan vazgecti benim i¢in. Her sey ayn1 anda olup bitiyor, her sey bana
esit uzaklikta. Bir olay digerine baglanmuiyor, beni ge¢misten uzaklagtirmiyor, gelecege tagimuyor.
&~ Murat Alat - 29 May - 3 dakikada okunur Hayat kopuk kopuk pargalar biitiinti. Engin, egsiz bir simdide asili kaldim. Olim de dogum da

ihtimal dahilinde. Hayir, bu karamsar bir yazi olmayacak. Yasadigimt her zerremde hissediyorum.

Somut bir POP destan Cok sitkiir ki slizyorum.

Cem Orgen’i neredeyse sergilemeye ilk bagladig giinlerden beri, hizntin eglikgisi oldugu bir

heyecanla takip ediyorum. Orgen’in isleri bir yandan bana yava yavas yaslandigimy, yeni bir

N\ e ’ o o o o o o [
Cem Or gen in THE PILLdeki ilk kl§lsel scrgisi Y. agmur varolug kipinin ¢evremi sardigini haber veriyor, 6te yandan belki de dogdugum giin i¢ime

R i S k i 27 Ni s an, d 2 sona er d i SC roi su. arzu kal k lrlkl 151 ¢oreklenmis ziyadesiyle ¢cagdist dekadan ruh halimin katran kivamindaki yogunlugunu taze bir
* g ? ? ? p g bakisin utkunda ¢6ziiyor. Ortasina diigtiigtim diinyanin yapayligindan, 6zgtinltigiin hicbir yerde

ve malzeme tiretim Sﬁreglerinin i? ige gegmi§ bulunmadigindan sikayet ederek gegmisken yillarim, Orgen vesilesiyle yasam, kendine has olan, en
ummadigim yerde kargima ¢ikartyor. Seri iretimin bagka zaman olsa kztsch diye yaftalamaktan geri

maddeselliklerini, heykel, ¢izim, asamblaj, metin ve sese

duramayacagim basit malzeme dagarcig C)rgen’in islerinde 6zgiince canlaniyor. Ben robotlar da

yayllan, ayni anda hem organik hem de yapay giiriinen bir riva gorecek mi diye dertlenirken Orgen alelade bir insaat malzemesinin bile 6zgiir irade sahibi

oldugunu bana ispat ediyor. Eregi sonsuzluk olan otobanin digina yuvalanmus,

dizi “beden-olar ak—i§” ar ac1llg1yla ar a§t1r 1yor haritalandirilmasina ihtimal veremedigim bir diizliikte daha dnce hig var olmamiggasina var

hissedilebilecegime iman ediyorum. Bu kiyamet sonrasi edebiyatinin bir tiirlii hesap edemedigi bir

\{’b;—#"y gelecek.

Kumlama aluminyum, polietilen képiik, kontrplak, epoksi, kagit, silikon, iPhone, kontrol kalemi,
saat vidalari, su mercegi... Cem Orgen’in Yagmurun Riski adli sergisi giindelik hayatta ulvi
amaglara kogulan siradan araglar olmaktan bagka yazgist bulunmayan envai nesneye adanmus bir
siir. Orgen, bu nesnelere ne modern bir tanri gibi can iifliiyor ne de gaipten haber alan bir
ilahmugcasina ezoterik anlamlar ytikliiyor, onlari sadece i¢lerinden gegen pragmatik iligkiler aginin
cenderesinden gikariyor ve bu seyler kendiliginden canlaniverip kendi kendilerine, kendi adlarina

hareket etmeye basliyor. Kendinde sey Yagmurun Risks nin bag aktdri.

Cem Orgen, Yagmur Riski genel sergi gérinttsu, The Pill izniyle



Cem Orgen, (soldan sada sirayla) Open surgery. Bags ve Horses, Yagmur Riski sergisinde detay yaprt
goruntUleri, The Pill izniyle

Nesneleri 6zgiirlestirmek, kendinde seyi sahneye ¢ikarabilmek adina Yagmurun Riski’nde sanatin
repertuarindaki taktiklerden sakintyor Orgen. Bu sergi yaratict bir sanatcinin i¢ diinyasinin diga
vurumu olmadigr gibi bir kavramsal ¢ergevenin golgesinde orgtitlenen fikirlerden, nesnelerden de
ibaret degil. Ili§kiler, aglar bu sergide de mevcut lakin bu bagintilart kogullayan askin bir séylemin
izi higbir yerde yok. Giindelik hayatn siirsel olmayan kirik dokiik siirselligini yakalamaya ¢alisan
neo-epik bir sairin kelimelerle kurdugu muhabbeti nesnelerle kurarak sanatla edebiyat arasinda bir
koya demir atiyor 6rgen. Velhasil, biitiin sergi de teknik olarak birbirine siki sikiya bagl islerin
hayat kadar genis, handiyse sinirsiz bir diizlitkte birbirlerine gevsekge orillmesinden mitegekkil
ok pargali bir destana doniigtiyor. Bu miitevaz destanin kahramanlarindan biri de elbette
sanatginin kendisi, zira igler onun ailesiyle yaptgr kahvalt1 gibi nagizane bir deneyiminden ya da
goniil iligkilerine dair hislerinden pay aliyor; yine de bagrol daha ilk anda tiirlii nesneyle
paylagiliyor, nihai form bu iligkisellikte viicut buluyor. Galerinin duvarina folio kesimle aktarilan,
sergiyi agiklamaktansa sergideki nesnelere eklemlenen kisa ve hayli puslu bir metnin satir aralarryla
islerin, ince bir cerceve olmanin tesine 6zel bir ihtimamla gegmeyen adlarinin ardinda yiten
sanatg1 sergideki nesnelerden herhangi birine evriliyor. Sanatgiya atfetmeye alisik oldugumuz

yaratcilik gibi kudretli bir eylem boylece gesit gesit aktor arasinda dalga dalga dagiliyor.

Cem Orgen, Breakfast with Family photos, Yagmur Riski genel sergi gérintusy, The Pill izniyle

Bir siire baglanmak i¢in siirin ardindaki hikayeye nasil ihtiyag duymuyorsam, Ece Ayhan’t anlamak
icin Canakkaleli Melahat’in kim oldugunu bilmem nasil gerekmiyorsa, Yagmurun Risk: ndeki
islerle karsilagtigimda da bu iglerin ortaya ¢ikmalarina vesile olan siireglerin bilgisine ihtiyag
duymuyorum. Yagmurun Riski’nde biitiin muhtemel kurgular salt nesneler 6zgiirlegsin diye ise
kosulmug birer aragtan ibaret. Amaglar ve araglar yer degistiriyor. Onciil bagmutilar, bir kere sz
konusu nesneler serbest kaldi mi geri gekilip 6nemini yitiriyor. Kargimda hi¢ ummadigim, hig
bilmedigim bi¢imde isildayan, birbirleriyle tertitaze bir estetik diizlemde 6zgiirce oynayan nesneler

zuhur ediyor. Bu canlilik bana da bulagtyor, tizerimdeki 6l topragin silkeliyorum.



Cem Orgen, Yagmur Riski genel sergi gérintisd, The Pill izniyle

Siir ile Yagmurun Riski arasinda kurdugum ve kalbimi giim giim ¢arptiran irtibat pek de keyfe
keder degil aslinda. Galeriye daha adimumi atar atmaz kargilagtigim, serginin niivesini barindiran,
adeta sergi iginde bir sergi olan Pop adl1 yerlestirme bu goriime koltuk ¢ikiyor. Aliiminyumdan
imal edilmis, tizerindeki tiim kablolarla birlikte galerinin epoksi zemininden pop diye fiskiran bir
su kaynagini andiran siki heykelin igine gémuli ekranda donen, sanatginin atdlyesinin kaydindan
mirekkeb video ve bu videoya eglik eden, Orgen’in yazip, dillendirip, diizenledigi, ilk duydugum
andan beri zihnimde d6ntip duran, enerjik ve melankolik 72p sarkist sanatginin gliniimiiz siirinin
¢ok da uzaginda olmadigini nerdeyse kanutliyor. Iyi bir 74p’in yirmibirinci yiizyilin siiri olduguna
¢oktandir kaniyim. Orgen iyi 72p yapryor.
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Nesneler ve Hileli Anlamlar:
Cem Orgen

KULTIGIN KAGAN AKBULUT BU SAYIDA GENC SANATCILARI KONUK ETTIGI
KOSESINDE TASARIM VE KAVRAMSAL SANAT ARASINDA BIiR BAG KURAN VE
ILK KISISEL SERGISI "BIR SONRAKI KAN SADECE TAZEDIR"I POSE'DE
SERGILEYEN CEM ORGEN'| AGIRLIYOR.

KULTIGIN KAGAN
AKBULUT

Giintimiizde tasanm diinyasiyla
kavramsal sanat belli diigtince bigim-
lerinde buluguyor. Bu iki disiplin ara-
sinda, nesneler, nesnelerle kurulan
iligkiler ve giindelik hayat s6z konusu

oldugunda ifadeler, or, tar-

nismalar ve imgelerde ortakhki:

Urtinleri Tasarim bt

zun olan Orgen lise yallarindan bu

halinden biitiint

u bigimlenigin

inelik ilgisinin

3u saydamhk

nim nesne
ullanimdan yol
wlarini gormenin giictine ve bunlarla

an anlamlanna tanik-

Iik etmenin bir yoluydu,” diyor Or-

Universite hayannin, kendisi gibi
areten arkadaglanyla

sl STradar sa
birlikee Giriiniin igerigini ve tretim
amaglanim daha klinik bir bi¢imde cle
alabildikleri kritik ortam oldugunu

vusguluyor.

Bu noktada Orgen’in tasanimla
kavram arasindaki iligkiye dair dii-
suncelerine egilmek gerek: “Yam ba-
simizda olan nesneler, onlan nasil
kullandigimiz ve o nesnelerin neden
var olduklan, bicime dair temel bilgi-
ler tagirken paralelinde birgok anlami
da tasimakla gorevli. Kavram iiretimi
tam bu noktada bu anlamlarin katali-
zorlugunii iistlenen; pargalayan, pe-
kigtiren, ytcelten, algaltan her sey.”
Tasarimun da béyle bir durumda
giindelik hayatimiza sizan, tekranmn
sikligs nedeniyle farkli bir deger sis-
temine oturan araca dontgebildigini
vurguluyor. Buaract kurcalamak, gev-
resinde bir baglam kurmak, giindelik

k gibi miida-

dolagima tekrar sokm

hale

de Orgen icin kesisimin biitii-

nii oluyor. “Kavram tiretimi tam bu

noktada bu anlamlann katalizorligi-
nii distlenen; pargalayan, pekistiren,
yicelten, algaltan hilelerin biitini”
diyor Orgen yaklagimyla ilgili.
Sanat¢inin dniversite bitirme
projesi olan 11 n° isi de duruma ve
sanatginin gevresine gore bicim alan
islerden birine 6rnek gosterilebilir.
Cocukluk odasimin 1.1 éleginde ye-
niden tiretilmesi iizerine tic ay siiren
performanslann kayds olan is bir en-
diistri tirtinii olarak kitap formatin-
da gorsellesti. "Bolimii bitirirken bu

% CEM ORGEN &

projeyi vermek, aklimdaki tasarim
kritiginin kavramsallastinp uygula-
manin ve sonrasinda boliime veda et-
menin benim igin bir yoluydu,” diyor
cahsmasiyla ilgili Orgen. isin olusma
surecindeki performanslar, rasanmda
odaklanilan; problem bulma, céziim
uretme ve ihtiyacin siirekli bicim de-
gistiren dongiselligine yakinlagiyor,
Orgen'in Mamut Art Project'te
sergilenen Burusuk Kagit isimli calig-

masinda da sanatginin nesneleri yo-
rumlamaya dair diistincesinin izlerini
direkt olarak gérebiliriz. Dergilerden
cikanlip kat izleriyle duvara bantlan-
mis posterleri taklit eden gorseller,
boyutlari ve renkleriyle oyuncak gi-
bi duran kigitgt arabalan maketleri
ve arabalanin altinda yer alan kagitlar
isin ana clementleri, Kagitq arabala-
rinin maketlerinde malzeme olarak
pipetleri goriiriiz, Orgen’e gore pipet,
igen kisi ve igecek arasinda dolasimin
bir araci roliinde; kigitgimin, kigitq

arabasimin ve dolagimdaki kagidin

aracihgina benzetilebilir. Sanatgt bu
maddesel anlatida poster cevresine
ve gergevesine bantlanarak anhmini
nasil taginyorsa, kigitg arabalannin
yiiceltildigi ve yiikselttigi kigittan ka-
idelerin benzeri bir gorev tistlendigini
vurguluyor. “Duvardaki katlanmis ve
kullamlmig kagitlarin yans sira émrii-
niin bagindaki bos kigitlar kaide ola-
rak kargiligim buluyor,” diyor Orgen.

Orgen'in ilk olarak bomontiada’da
yeralan Alt'taki “Bir Ornek Davranis”
sergisinde, sonrasinda da Zilberman
Gallery'deki “Geng, Yeni, Farkh” sec-
kisinde gordigiimiiz Ceremony igini
de sanatgimin nesnelerin ontolojisine
dair merakinin bir tiriinii olarak gore-
biliriz. Beyaz bir yazi tahtasinin iizeri-
ne kazinmig bir matkabin patlatilmg
goriintusi, teknik bilgi sablonu ve
yaz1 tahtasimin menteselerine yerles-
tirilmis matkaptan olusan kompozis-
yon bir nevi giincel egitim alanlarinin
bir simiilasyonuna ve seremonisine
doniigiiyor.
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Performans.
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Cem O
Amok Kosusu
Tablea, 110x
Fotografi Can K

“Patlanilmis matkabin goriintiist,

ierigine dair en kiguk parcalan gor-

dugimuz, matkabin haurladigimiz

bigiminden uzakla bize yabanci-

r

lasan ve seffafligivla pornografik de

ileniyordu,”

seklinde tanimhy
Ancak bu bi

nu ceviren matkabin ¢a

or Orgen grafigi

iyve ulasmak, kompo-

13mast

3 CEM ORGEN k3

dénemindeki kosulardan sonra orta-
ya gikan Amok Kogusu; rotanin Gizgi-
selligi, uyan tabelalaryla gevrelenmis
golii ve kogucunun odaklanmusg, hi-
zasindan kaymayan tekrarh tavn gibi
faktérleri ele ahyor. “Bu faktorlerin
her birinin iliskilenebilecegi durum-
lar bizi hcyccnnl.\ndlrdlkmn sonra
Amok Kosusu’na caligmaya bagladik,”
diyor calismalaniyla ilgili sanatg1. De-
vaminda da sunlan belirtiyor: “Rota
bizim icin agaclarla cevrelenen, gikal-
dig stirece biitiin gizgiselligin ale-tist
olmas tehdidini tagiyan bir yapiyr
var ediyordu, Kosucuysa odaklanmak
{izere ufka bakan, dikkatini dagitacak
ne varsa kendini gevresinden siy1-
ran bir akhn ifadesiydi. Kogucunun
odaklanmak icin izole ettigi akh ve
cevresi agaglarla sanlmug bir rota. Bu
gibi iligkiler bizi mekina daha siki
baglamistr.”

Ziyaretgilere /kosuculara bileklik-
te yazan metin de kosuculann akhn-
dan gecenleri, kosu yolunu ve sanat-
¢ilarin miidahale ettikleri tabelalart
bir arada tutan bir araca dénugiyor.

Ia

larda kullandigyimiz su tera-

nin halleri, amok kosusu kavra-
minin her an bedenden ve aklindan
vazgecip kosu rotasindan tasabilecek

CEM ORGEN &
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Comn Sorgen ————

Seremonl, 2018
Okul tahtas, 190x150x50 em
Fotopraf: Can Kilgiik
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n kisi i¢in bil bulan avn, metinde birbirine kaymyordu. ~s | Bir G6z Kapali Bir Goz Acik, 2019
Yerlestirme, 2019

rken taradi@i alan ile kom Bedenimize ilisebilen bu metin ise bir
mir nvmlayan iking) bir tavn d uzuv gibi bileklik seklini aldi. Kogu
canasinda kullantlan birtakim araglara
benzerken metnin maruz kalabilecegi
T islanma vb, durumlar tize-
alzeme kararlarim aldik.”

gen’in ilk solo projesiyse
pose’de yer alan “Bir Sonraki Kan Sa-
ce Tazedir” oldu. Sanatgiya gore bu

cumle, kanin; tahlil, analiz ve canlihg
par-  gibi kavramlan tagiyarak sadece yada
21t "bir seydir’ demek tizereyken ken-
) dini rekrardan tazelikte ve durumun
takap sonrasinda parkura  kendisinde bulan bir baslik.

1kar ve bilekli anlat (izerinden Mekinin K«\dxl\d:l'dc olmasi,
Kadikoy'un yasamak, eglenmek, iret-
mek gibi faaliyetlere ev sahipligi et-
mesi bakimindan Orgen, pose'deki
projesinin baglamin bir olay mahal-

lar &1 Herine sanatcilann hazirl

sanatGilarin verlestirdigi tabelalans
: " Cem Orgen

Alternatif Kamu, 2019
Klozet blogu, pleksiglas,
24cmxSemx4cm

azerindeki gorsellen takip eder.
F

Can Kiigtik ve Cem Orgen'in ya-

ninda Esra Geng'in de yer aldifn yaz
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Cem Orgen
Deger Esigi (Datay), 2019
Makas, pvc izerine uv basky, 30 x 30 cm

Cem Orgen
“Bir Sonrak| Kan Sadece Tazedir”
sergisinden gininti, pose, 2019
Forofirafl: Al Tapuk

line benzetivor. “Bu mahal; kararnin,
manugin, secim halinin ve projek-
siyonlarimizin kinldigi bir diizlem-
de, onlara yaklasarak bir tahlilini
yapiyor,” diyor devaminda Orgen.
Sergiye maddesel olarak eslik eden,
mekinin igine sizan sergi metini ise

$ CEM ORGEN &

bir monelog bigciminde kurgulamiyor.
“Duvara elektriklenerek gerilimle ya-
pisan metni cekerek aldigimiz ase-
tat malzemesi, yapimin duvarindan
soydugumuz bir hacim gibi sergiye
eslik bir bilgi” olarak tammhyor sergi
metnini.

Orgen sergide alana yayilmus isler
uzerinden sanatg1 olarak kendisinin
de bazen bir biyolog, bazen de tah-
lil sonucunu bekleyen bir hasta gibi
davrandigin séyleyebilecegini belir-
tiyor. Dolayisiyla tahlil edilen ve eden
sergi boyunca siirekli yer degistire-
rek bicimsizlestiriliyor. Bu muglakhk
belki de sonug olarak nitelendirdigi-
miz kavramin sergi baglaminda par-
salanarak alana yayilmas, ortak bir
56z ve durus igin bir araya gelen yap
elemanlan degil ama parcalanmig bir
yapimn biitiinlere referans verdigi bir
alan. Dolayisiyla bazen mekindan ay-
nsamayip ona ihtiyag duyup igerisin-
de ¢oziinebilirken, bazense mekint
tehdit ederek onu yiiceltiyor.

Orgen su siralar Ganakkale’de yer
alan Sub inisiyatifiyle birlikte Eyliil-
Ekim aylan arasinda denk gelecek bir
Proje tzerine cahsiyor. Proje sadece
internet iizerinden gésterilecek, canly
yaymlar da ona eslik edecek.
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